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Puppetry asks our audience to accept the
illusion of life.

But what happens when the performer steps
further and further away?

This project examines how shifting the
performer’s presence — through hand-
operated puppets, masks, stage effects, and
robotic puppets — challenges and redefines
how we perceive agency on stage.

Figure 4. A Cust:om 3D modeled mask that concealed the performer’s face.

POD (2021): The Hidden Performer
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Figure 5. The Monster’s false mask is removed to reveal the "true face”
and body.

A 3D-printed monster mask obscured the performer’s
Tele-Puppetry (2024

WS 25 M
face, shifting all expressive responsibility to voice
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Figure 2. Animal puppets performed by costumed actors in full view.

The 24 animal puppets built for May's Mandala
featured diverse mechanisms, including rod, hand
puppets, and fabric-based effects.
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